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APC ACTIVITIES 
Next Meeting  TBA 

Board Meeting TBA 

PhotoShows 

   July 20, 2020 Rust 

   Sept. 21, 2020 Park Life 

   Nov. 23, 2020 Shadows 

Exhibits   

   August 21, 2020 Paramount Theater 

   TBA   CCL 

 

Field Trips  TBA 

Programs 

   June 15, 2020 Roaming the Nation Parks 

   Bill Stice—NC Photographer 

   August 17, 2020 Birds of North Carolina 

      Sean Leahy—NC Photographer 

   October 19, 2020 Interesting Experiences 

   Doing Wedding Photography 

   Darrell Coble—Wedding 

   Photographer 

1st Place—Ed Quinn 

More Photos 

Page 4 

“Moving Water” 

http://www.alamancephoto.com/
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As you can understand, our June meeting 

has been canceled.  

APC is still waiting out the Coronavirus and 

not planning any in person meetings until 

things are back to a manageable and safe 

status. As far as upcoming exhibits, we are 

still waiting on that as well. As soon as I am 

contacted by the Alamance Arts and the 

Paramount, I will send out an updated 

email. No further updates on the CCL ex-

hibit that is scheduled for December 2020 

– Spring 2021. I have been in contact with 

the Center and they are unsure of the fu-

ture as well as most large public facilities. 

The APC Board will be having a webinar 

meeting to discuss future plans for the 

club. At this time all we can do is to keep 

submitting entries for the club photoshow 

competitions for July, September and No-

vember—the best way for our club to stay 

active. A big thanks to Keith O’Leary for his 

continued efforts to keep the PhotoShows 

going. A big thanks to Ray Munns as well 

for our main line of communications...the 

newsletter...while we are distancing. 

Don’t forget the club’s website: 

www.alamancephoto.com. 

Introducing a new county park in Alamance 

County. Cane Creek Mountains Natural Ar-

ea, located at 5075 Bass Mountain Road in 

Snow Camp, NC. Visit the website: 

www.alamanceparks.com. Currently you 

have to make reservations to visit the park: 

alamance.recdesk.com.  Reservations are 

available for groups of 10 or less for 3-hour 

time slots. I look forward to visiting this 

new park. I will follow up with more info 

and photos. (This information is likely to 

change.)  

While we are still practicing our social dis-

tancing, don’t forget our wonderful park, 

Cedarock Park located at 4242 R Dean 

Coleman Road, Burlington, NC. 

www.alamanceparks.com.  

Hope you are keeping the dust off your 

camera and exercising the shutter. Until 

then, I will be behind the lens ! 

 
Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

President’s Comments—June 2020 

Behind the Lens with Mike King 

 

http://www.alamancephoto.com
http://www.alamanceparks.com
http://www.alamanceparks.com
mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Scott Duvall 
Program Chairs Sam Lynch 

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

I know all of you will agree that the last PhotoShow was over the top!  The 
subject of “Moving Water” allowed us to visit many waterfalls, beaches, riv-
ers, and fountains.  Len and I have fond memories of going to areas where we 
could hike and photograph waterfalls.  Now it seems, at our age, we can look 
back at all of our trips and reminisce.  I think that photographers are a dif-
ferent breed of people.  We have been members of several photography clubs 
and I believe that photographers see the world in a different way.  We are ei-
ther walking or riding when we immediately see a good photo op.  People who 
do not have a camera in hand do not see what we see!  We have met so many 
wonderful people and made lasting friendships while enjoying our hobby. 

Now I invite you to walk down Memory Lane with me.  As you are staying at 
home, visualize the many awesome places you have been in your travels.  We all 
have had outstanding vacations by car, air or cruise lines.  We have had 
“daycations” and “staycations” that produced interesting photos as well. 

So start down your own Memory Lane and wear your best smile! 

 

Carole Barnard, Membership Chair 
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May PhotoShow: “Moving Water”  

3rd Place—Don Myles 
2nd Place—Ed Haynes 

HM 1—Len Barnard 

HM 2—Ed Haynes 

HM 3—Keith O’Leary 
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Twin Lakes  

COVID-19TL           Renovation  

When we started the 2020 New Year, no one would have foreseen Twin Lakes and the 

USA as we are now.  We knew that the Alamance Photography Club would be impacted 

with the renovation but how did the COVID-19 slip in?  

 

COVID-19—If you have been watching the news on your TV, you are as knowledgeable 

as I am regarding the NC State news.  With regard to Twin Lakes, no firm announce-

ment has been made; however, my opinion is that Twin Lakes will be more conservative 

with allowing visitors back on the Twin Lakes campus considering the age of our resi-

dents.  Currently we have a lot of restrictions BUT I AGREE AND SUPPORT THEM 

ALL.  So at this point I do not expect our club to meet at TL until June at best.  Even 

then they may require face masks to be worn.  

 

RENOVATION—The renovation of the Boland Bldg., Gathering Room plus other areas 

was scheduled to start in May but as with most construction projects, a snag was hit.  

Currently no dates have been given but “my crystal ball” says 4th quarter at best may-

be 1st quarter 2021.  As soon as I know more definite information, I will advise every-

one.  

 

Len Barnard 

Past President  & 

Twin Lakes Representative  

Attention Please! 

 The articles about our club meeting place below and our exhibits for 
this year on the next page are exactly as they were last month. We will 
keep you informed as more information is available in these fluid times. 

 Dean White, thank you for your time and effort in judging our May 
PhotoShow! Also, thanks to Keith O’Leary and his team for arranging 
and emailing the judged photo entries. 
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APC Exhibits—2020 

Our annual photography exhibit will again be at the Paramount Theater in Bur-
lington from August 21st thru October 18th. Our Paramount APC Reception is 
scheduled for September 12th from 5 until 7—so mark your calendars. 

Our second exhibit this year will be a collaboration with the Burlington Artist 
League members at The Center for Creative Leadership in Greensboro, NC. 
The Alamance Photography Club members participating in the CCL exhibit can 
choose to have their photos considered by the BAL members for collaboration. 
We have invited members of the BAL to preview the photos from our mem-
bers that are interested so that they can select some of the images and cre-
ate works of artistic representation in different types of media. We will have 
the selected artistic images displayed along with the photographers’ work as a 
"double take" exhibit. This has been done at other exhibits and was over-
whelmingly received with great reviews and acceptance. We are excited to join 
our creative endeavors with the Burlington Artists League. Make sure you are 
taking and selecting your images for your entries for this amazing event. 
Please let us know if you are going to participate in hanging at the CCL...ASAP. 
If you are interested in having your photos considered by the BAL members, 
please let Sandra Whitesell (sandracecil65@bellsouth.net) know as soon as 
possible. Be assured that you can still hang at the CCL even if you do not wish 
to participate with the BAL Gallery members...we need to get an idea how 
many.  

We will distribute more details as soon as they are available. 

Now is a good time to be getting out on an 
outing, away from the public,  and get 
some good material for our upcoming ex-
hibits.  

Looking forward to our time together 
again.  

Stay safe and take care! 

God Bless you all, Sandra 

mailto:sandracecil65@bellsouth.net
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Ruins and Relics—How to Turn Decay into Beauty 
By David Peterson 

 

 

 

 

 

 

 

 

 

We humans love shiny things — but there’s no doubt that the opposite has some appeal 

too. There is something infinitely compelling about objects that have seen better days. 

Things that have fallen into disrepair, things that are rusty, things that are shells of their 

former selves—it’s natural to wonder at the history of such objects, and maybe even to 

feel a sense of loss for those things that were once useful and are now abandoned. So how 

can you capture those feelings in a photograph? 

The great news about ruins and relics is that they almost always have qualities that make 

them easy to photograph. Decay and texture go hand in hand—while a brand new building 

might have mostly smooth surfaces, a building that is falling down will have crumbling tex-

tures in spades. 

 

 

Derbyhaven Ruins by Flickr user 

idreamofdaylight 
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Ruins and Relics—How to Turn Decay into Beauty . . . Continued 

Where to find your subject 

Most communities have well-known abandoned places — old houses or places of busi-

ness, vacant lots or even local dumping sites, where people leave their old cars and other 

objects that they can’t (or won’t) take to the community dump. If you don’t know of any 

places like these, they’re easy enough to find — I like to just Google the name of my town 

and the word “abandoned” to see if any ideas pop up. In fact the first time I did this I dis-

covered that there was an abandoned psychiatric hospital in my area, which was once the 

scene of a notorious murder. Who knew? 

Just in case your search doesn’t turn 

up any abandoned murder-hospitals, 

try asking around or even searching 

Flickr to see what other photogra-

phers have done in your local area. 

You could even go for a drive on local 

backstreets, keeping an eye out for 

dirt roads and overgrown places.  

 

car by Flickr user Wolfgang Staudt 

Safety 

Before you even consider going into any of these places, remember that what you’re doing 

is dangerous. Abandoned buildings are often structurally unsound and may contain haz-

ardous materials such as asbestos. If there’s a “keep out” sign, then keep out. Don’t go in-

side unless you have permission from the building’s owner or the city, whatever the case 

may be. Remember that you can still get some great photos without trespassing, so shoot 

from the roadside if you have to. If you are permitted inside, wear close-toed shoes with 

good soles (broken glass, rusty metal and other hazards may be on the ground), long pants 

and long sleeves. Bring someone with you and have a fully-charged cellphone on hand in 

case there’s trouble. Doing this sort of thing alone is a very bad idea, so even if your friend 

isn’t interested in taking photos, you should at least try to bribe him with an after-the-

shoot beer or a couple of nice prints so that you have some support while you’re in these 

dangerous places. 
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Ruins and Relics—How to Turn Decay into Beauty . . . Continued 

Even abandoned cars, boats or other vehicles 

can be hazardous—rusty metal is an ugly 

problem especially if you get cut by it (make 

sure your tetanus shots are up to date) and 

some old structures and vehicles can harbor 

dangerous animals—you don’t want to en-

counter a rattlesnake or a fresh deer mouse 

infestation while you’re out taking pictures 

so be very aware of the potential hazards 

and be on the lookout for them.          Farwell Lounge by Flickr user TunnelBug 

Your Approach 

Objects that are decaying or falling apart are generally interesting in isolation, but your 

photographs are going to have a lot more meaning if you think about what those objects 

represent, and whether or not you can tell a story with your photograph. An old shed out 

in the wilderness, for example, is going to be highly representative of nature reclaiming 

what humans built. We like to think that we have control over nature, but ultimately na-

ture has more patience than we do—and when we don’t maintain an old building or other 

object, then nature will inevitably reclaim that object. How can you best demonstrate this 

idea in a photograph? Try to include an element that shows the juxtaposition between the 

manmade and the natural—a root growing through the foundation or moss growing on a 

wall, for example. 

What are some other ways that you can make decay compelling? Let’s say that your sub-

ject is an old rowboat that has been abandoned on the seashore. How can you hint at that 

boat’s story? Is there a name on the stern, or even the faded remnants of one? Is there 

any evidence of what that boat may have once been used for, such as bits of rope or a 

place to store fishing tackle? Is there anything in the distance, such as abandoned build-

ings or other symbols of decay? You don’t have 

to be concerned that your viewer will interpret 

the story exactly how you’ve imagined it—you 

just have to try to spark his imagination. And 

you do this by including details that leave cer-

tain questions in your viewer’s mind. From 

there, he can start to imagine the story behind 

the photograph. 
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Ruins and Relics—How to Turn Decay into Beauty . . . Continued 

Equipment and Settings 

If you’re photographing the inside of abandoned buildings or if you’re shooting during the 

gloomy hours (when you’re likely to capture the right sort of mood for your subject), you 

have to be thinking about the light. Most abandoned buildings don’t have power, so when 

you’re in a dark part of the structure, you won’t be able to switch on the lights if you’re 

finding it too dark for a hand-held shot. That’s why a tripod is really a necessity for this 

sort of image—you’re probably going to need slow shutter speeds, which means you’ll 

need some way to stabilize your camera. 

In addition to a tripod it's also handy to use a remote release, since the simple act of 

touching your shutter button can be enough to introduce camera shake in a long-exposure 

image. If you don’t have a remote release (or are always misplacing yours, which is what I 

do), then you can use your camera’s self-timer function instead (set it up to count down 

from about five seconds and that should be enough time for the vibrations to stop after 

you press the shutter button).  

Another common problem with photographing the interiors of abandoned buildings is dy-

namic range. You’ll probably find that you get a lot of hot spots in your photos, especially 

when the light shines directly through a broken window and onto a surface that appears in 

the image. Because you are also going to find a lot of black shadows in those old, dark 

places, you may find that you have to underexpose quite a bit in order to compensate for 

those very bright areas of light, and the result may be a loss of detail in parts of the image 

where you were hoping to capture peeling paint and rubble. 

One solution to this problem is to 

shoot in HDR. I’m not necessarily 

advocating creating those surreal, 

over-processed images that you 

often see of abandoned places, 

but shooting several versions of 

the same scene and combining 

them later in post-processing can 

help to maintain detail in areas 

where you wouldn’t otherwise be 

able to. 
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Ruins and Relics—How to Turn Decay into Beauty . . . Continued 

If you think you’re going to have some hotspots or too-black shadows in your photos, try 

shooting one image at the recommended settings, another about a stop underexposed 

and a third at about a stop overexposed. You can combine these images later into a single 

HDR file, and if you prefer you can choose subtle processing so that the images look much 

more natural. 

Remember that you can also add light if you have to, especially during longer exposures. 

Try “painting in” shadow detail using a small flashlight—sometimes just a second or two 

with that additional light source can be enough to bring out important details and add a 

slightly surreal quality to the final image. 

You may need to manually focus, too, especially in very low light when your autofocus sys-

tem may have some difficulty latching on to your subject. 

Composition 

It can be tempting to imagine that these sort of images will just take themselves — after all 

these abandoned places are filled with all sorts of interesting objects and amazing tex-

tures. But if you don't take care how you compose your image, you may end up with a 

photograph that just contains too much information. A busy photograph is difficult to look 

at, regardless of how many cool and interesting elements are in it.  

 

 

 

 

 

 

 

 

rusty by Flickr user amira_a 



 

Alamance Photography Club Page 12 of 26 June 2020 

Ruins and Relics—How to Turn Decay into Beauty . . . Continued 

When you set up a shot of any abandoned structure or object, make sure you think about 

things like line, texture, and pattern. It may be that you need to zoom in on the object and 

fill the frame with that texture, even if it means that your viewer isn’t going to be able to 

identify the subject. Or it may mean that you need to back up a little and shoot the object 

in its entirety. It may mean that you need to focus on one particular part of a room, such 

as an abandoned stairwell, so that you can use lines to give your viewer a sense of three 

dimensions. Whatever the answer to that question is, it is important to make sure you 

think it through. Blindly shooting isn't going to make the best of the situation, and depend-

ing on where you are and how many strings you had to pull to get there, the chances are 

pretty good it's going to be hard for you to get a similar opportunity a second time.  

Conclusion 

Safety is a big deal, but so is your overall thought process. Remember that abandoned, de-

caying things always have some history, so try to incorporate as much of that history—real 

or imagined—as you can into your photos of those objects. The more you can make your 

viewer wonder and think about the subject of your photographs, the more successful 

they’re going to be—whether you’re shooting old cars, boats, or murder-scene hospitals. 

Len Barnard forwarded the following links of videos that may be interesting and use-
ful for some of us.   Thanks, Len! 

 

https://fstoppers.com/education/7-ways-70-200mm-lens-can-improve-your-landscape-

photography-481938  

 

https://petapixel.com/2020/05/04/a-beginners-guide-to-focus-for-landscape-photography/  

 

https://petapixel.com/2020/05/07/water-reversal-photography-a-simple-stuck-at-home-

photo-idea/  

https://fstoppers.com/education/7-ways-70-200mm-lens-can-improve-your-landscape-photography-481938
https://fstoppers.com/education/7-ways-70-200mm-lens-can-improve-your-landscape-photography-481938
https://petapixel.com/2020/05/04/a-beginners-guide-to-focus-for-landscape-photography/
https://petapixel.com/2020/05/07/water-reversal-photography-a-simple-stuck-at-home-photo-idea/
https://petapixel.com/2020/05/07/water-reversal-photography-a-simple-stuck-at-home-photo-idea/
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How to Use Backlight for Creative 

Flower Photography 

By Padma Inguva 

Every flower photographer knows to run out of the house with our cameras on an overcast 

day. Cloudy skies cast soft, even light on our floral subjects which enhances the delicate 

beauty of petals without harsh shadows or bright spots. Unfortunately, such lighting can 

become a little one-note. If you find yourself wanting more drama in your flower photog-

raphy, try adding backlighting in your workflow. 

What is Backlight Photography? 

Backlight photography is when the photographer faces her light source and places the sub-

ject in front of her, shooting towards the light source. This technique is often used in out-

door portrait photography. So, if you are already familiar, we can adapt those principles to 

produce striking and evocative floral portraits as well. 

Why should you backlight? Whether your light source is the sun or artificial, the warm light 

shines directly through the flower petals, highlighting their translucence and making them 

glow, often with an actual halo of light around the subject. The effect on flowers is ethere-

al and definitely dramatic. I often find backlighting draws out interesting juxtapositions be-

tween subjects and backgrounds. 

Overall, once you get a hang of this technique, you will find it to be a great tool for playing, 

experimentation, and honing of your technical skills. Let’s explore the first step in any pho-

tography – when and where to shoot. 

 

 

 

Backlight photography with a Lotus – 

My Namesake 
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How to Use Backlight for Creative Flower Photography . . . Continued 

Time of Day 

If your light source is the sun, which certainly makes sense when shooting outdoors, 

choosing the right time of day is crucial to making backlight photography work for you. My 

favorite time to photograph flowers basking in backlight is either in the first hour and a 

half after sunrise or in the last two hours before sunset. When the sun is closer to the hori-

zon, it casts warm, golden light, giving your subject a nice glow. Keeping an eye on your 

camera settings in the rapidly changing light, especially shutter speed and ISO, will help 

you use every ray of sunshine to your advantage. 

Shooting outside closer to midday is impractical for backlighting since the sun is shining 

directly above the subject, casting harsh light and rendering unpleasant shadows and un-

recoverable highlights. 

 

 

 

 

 

 

 

 

 

Backlight photography is not effective at midday – Cherry Blossoms 

In the image above the cherry blossoms were photographed during midday and as you can 

see the highlights around the subject take the attention away from the flowers. 

Best locations for backlight flower photography 

I love to photograph flowers in nurseries. Several of the images in my portfolio were made 

in my neighborhood garden centers. At a nursery, I can arrange the pots to suit the light, 

which offers much more flexibility than the plants in my garden. If you’re lucky to have a 

garden of your own, you’ll find plenty of inspiration there but nurseries are still a great re-

source since they carry such diverse types of plants year-round. There’s sure to be some-

thing you don’t grow that catches your eye. So, get to know your local nurseries and see 

what they can spark. 
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How to Use Backlight for Creative Flower Photography . . . Continued 

 

Backlight Flower Photography 
from Botanical Gardens 

 

 

 

 

 

 

Backlight photography exam-
ple – Queen Anne’s Lace 

 

 

 

 

 

 

 

 

 

 

 
Backlit flower photography on side of the road – Wildflowers 

 

I am known to stop my car on the highways, people’s yards, and really any random spot 
where I am struck by the color, shape, or smell of flowers. If you are adventurous like me, 
you may want to knock on someone’s door before photographing their property. Really, 
most people are friendly and don’t mind. Botanical gardens, wild flower fields, or city 
parks are all great places to visit – even a morning or evening walk around the neighbor-
hood. I would urge you to keep looking for opportunities because flowers are all around 
us. 
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How to Use Backlight for Creative Flower Photography . . . Continued 

Bringing It Indoors 

Where I live, it gets cold. Some days, when my creative 

juices are flowing but my body refuses to go out, I cre-

ate my own backlight at home. All I needed was a rose, 

a cheap constant light, a black velvet cloth for back-

ground…and here is what I got. 

 

 

 

 

Indoor backlight photography with black background 

 

Camera Settings 

Once you’ve found your scene, shooting in manual mode is vital to creating your best 

backlit floral photographs. Our cameras usually excel at front-lit photography but may have 

trouble autofocusing and metering for backlight. Slightly overexposing the image allows 

you to capture all the details of your subject. Remember that your light source is behind 

the flower, so the front of it is darker than the back. I suggest starting at a wide aperture, 

anywhere from f/2.8 to f/5.6. Shutter speed can be somewhere between 1/60th and 

1/400th but make sure to account for weather. Since you’ll often be shooting outdoors, 

your shutter should be adjusted to get a crisp image, even on a windy day. ISO can be ad-

justed depending on whether shooting handheld versus using a tripod. 

Let’s talk a little more about exposure and metering. Spot metering is the best way to de-

termine exposure in backlighting. Standard exposure readings often underexpose backlit 

subjects when the camera meters the entire scene. Spot metering, however, allows you to 

focus on a specific part of your composition and make exposure decisions around that ar-

ea. This is another place to experiment in backlighting. See what metering does for differ-

ent parts of your frame. You may be pleasantly surprised. 

Take a few test photos and tweak your settings to achieve the look that pleases you. This 

step is a great opportunity for experimentation – so have fun with it! 
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How to Use Backlight for Creative Flower Photography . . . Continued 

Camera Lenses and Accessories 

My favorite lenses to use? Macro, of course. But I also love to use my 70-200 lens or even 

100-400 lens. You can avoid lens flare with telephoto lenses (more about lens flare later). 

Personally, I like less contrast for my floral images as it brings out the delicate nature of the 

flowers. If you feel the same, use a reflector or diffuser to soften the light and thus the 

overall contrast. 

White Balance for Backlight Photography 

Getting the correct white balance makes the colors of your image more realistic, especially 

the greens that often frame flower compositions. If you aren’t already, get into the habit of 

carrying a WB card or color checker passport and take a picture or two with your WB tool 

once your scene is set. Adjust based on these tests. 

It is always my goal to get the white balance correct while on scene but I also shoot in 

RAW in case I need to adjust in post-processing. Playing with WB in post can help you get a 

more realistic image, certainly, but it can also give you a lot of creative freedom. A good 

thing about flowers is that they do not complain about color shifting if you change their 

petal colors! 

Dealing with Camera Lens Flares 

When bright light enters your lens and is reflected, it gets scattered and creates lens flares. 

These can be circles, hexagons, octagons or can show up as haze across the frame. It’s not 

usually visible through the viewfinder and it can be difficult to detect in the field. One way 

to know whether you are getting lens flare is to look at the front element of your lens. 

Usually there will be spots on the lens where the light hits – that’s lens flare. 

If you, like most photographers I know, want to avoid lens flare, you’ll want to be cautious 

of shooting directly into bright light. You can avoid lens flares by doing the following:  

 Adjust the angle of the camera 
 Use a lens hood 
 Block light with your hand or a hat 

Many photographers want lens flare, however. You should feel free to incorporate lens 

flares into an image as an artistic element. Especially when shooting into light with wide-

angle lenses, lens flare becomes unavoidable. If lens flare is interesting to you, adjust your 

camera angle and composition to incorporate this element, again checking the front of 

your lens element, and try to balance it with the rest of your composition.  
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How to Use Backlight for Creative Flower Photography . . . Continued 

To remove or not to remove cam-

era lens flare created by backlight is 

an artistic choice. Some like it and 

some hate it! 

 

 

 

 

Camera lens flare on Magnolias 

 

Optional: Dew/Water Drops 

If you are fortunate to come across dew around sunrise, I strongly recommend running out 

the door with your camera. Water droplets add interesting textures and reflections to flo-

ral compositions, sometimes shifting a photograph’s focus in surprising ways. The light in-

teracting with water also creates beautiful, specular bokeh, or out-of-focus blurring. Look 

out for my upcoming Visual Wilderness article about bokeh and how to use it!  

Backlight Photography with dew drops 

 

 

 

 

 

 

Water drops on grass: I helped a little 

by turning on the sprinklers. 

Of course, you can always turn on a sprinkler if you’re feeling impatient or struck by crea-

tivity. Mother Nature can sometimes use the help. Even if you don’t personally have a gar-

den or sprinkler, a neighbor, friend, or family member could probably let you use theirs. If 

shooting in a nursery or garden, the staff will be regularly watering their plants, so keep an 

eye out for dewy plants there as well. 
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How to Use Backlight for Creative Flower Photography . . . Continued 

Post-Processing Backlit Photography 

Shooting in RAW gives you a lot more flexibility in post-processing. Just a few little tweaks 

go a long way in backlit photography. Since this technique creates images with high con-

trast, the camera does not evenly render details in both light and dark areas of the frame. 

Because of this, I recommend overexposing your photos in the field. You can enhance 

these areas to make much more appealing photos suited to your style, whether that 

means drawing out the contrast or softening it. My personal workflow involves darkening 

the background and dodging any bright spots on the subject. This makes the flower pop 

without blowing out the lightest areas. 

Backlight Flower Photography 

A quick snap shot of Tulips 

 

 

 

 

 

 

Backlight Flower Photography converted to 

Black and White for a Fine Art Print 

Here is an example of backlit Tulips that shows how bad light can be salvaged by a lot of 

selective dodging and burning done in Lightroom. 

Backlight photography can be challenging, and it’s easy to create unpleasant exposures if 

you are using auto mode. But the more you practice, the more you develop the skills to 

see the quality and direction of the light and how to use it for creative flower photography. 

Next time you are out and about in the garden or on a stroll through a field, pay attention 

to backlit flowers. The reward is worth the observation and the observation soon turns in-

to obsession. Don’t just stop at flowers, pay attention to leaves as well! Happy shooting! 
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15 Tips for Successful Fireworks Photography 
 

By Darlene Hildebrandt 

 

 

 

 

 

 

 

 

 

 

It’s getting close to fireworks time of year so today we wanted to present you with a few 

tips to help you photograph fireworks displays. The biggest thing to remember is that it’s 

all about practice, experimentation, and the following mantra (say it with me!) 

SHOOT – REVIEW – ADJUST – REPEAT 

Please remember that if you’ve never tried fireworks before, it’s all trial and error and I’ve 

made a lot of mistakes myself before I got any images that I was happy to show anyone. 

Each time I photograph fireworks there’s always some element that’s unpredictable, so 

you have to learn to adapt and learn from your own mistakes, correct for next time and do 

it again. So take these tips to help you get started. 

15 Tips for Fireworks Photography 

#1 Use the right equipment: use a sturdy tripod and remote to fire the camera and bring 

an extra battery as long exposures tend to use them up quickly.  I say STURDY tripod be-

cause it needs to hold your camera steady for several seconds without sinking, tipping, or 

wobbling. 
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This image was actually purchased by the company 

that put on the fireworks show in Portland. 

#2 Set your ISO low like 100 or 200, for a couple reasons. First the higher the ISO you use 

the more noise you’ll introduce into your images, so keep it low to prevent that. Noise also 

lives in blue areas of images and nighttime has a lot of blue so that compounds the is-

sue.  Long exposures also tend to increase noise so if you add it all up, you get a lot of 

noise, so keep the ISO low to eliminate that variable. 

#3 Turn OFF long exposure noise reduction.  This setting, while it does a really good job 

of noise reduction, adds an extra complication you don’t need when doing photography of 

fireworks.  The way it works is that if you take say a 10 second exposure, it takes a second 

one of equal length but just black (the shutter doesn’t open). Then it merges the two to-

gether and blends the blank one into the shadow areas of the first one which is where 

noise typically shows the most. The problem is that fireworks happen so fast you don’t 

want to have to wait 10 seconds to be able to see your image, make any adjustments and 

shoot again. I did this once by accident and it was very frustrating and I missed most of the 

show and did not get the results I wanted because I couldn’t review and correct. 

#4 Do NOT use live view if your camera has it. This will eat up your battery really fast. 

Live view is really for shooting video and using the display screen so much uses a lot of 

power, as does making long exposures.  Save your battery for actually shooting and set up 

your shot using the eyecup viewfinder. 
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#5 Set your camera on Manual mode for exposure and set your aperture to f5.6 or 

f8.  Those apertures are pretty optimal for fireworks as the light streaks are controlled by 

the size of the aperture.  Closing down more will make the light trails thinner, opening up 

more will make them wider and possibly too over exposed.   Do some tests but all the 

times I’ve done fireworks I keep coming back to f8 as my preference. 

#6 Set your shutter speed to between two and ten seconds.  Do a test shot before the 

show starts and see if the sky is too dark or too bright and adjust the exposure time ac-

cordingly. As long as you’re under 30 seconds you can let the camera time the shots for 

you. Or you can switch to Bulb and just open and close manually when you feel you’ve 

captured enough bursts in one image. 

#7 Focus your lens ahead of time, and then turn off AF otherwise the camera will keep 

trying to refocus every shot and you may end up with missed images or blurry fireworks if 

the camera misses. Assuming you’re a fair distance away from the fireworks, you shouldn’t 

have to refocus at all unless you change your angle of view or want to focus somewhere 

else, like the people in front of you. 
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15 Tips for Successful Fireworks Photography . . . Continued 

#8 Use a neutral density filter to get a longer exposure if need be. If it’s not 100% dark 

yet (the sky still has some light), a neutral density filter will allow you to get a longer expo-

sure and make sure the fireworks bursts have a nice arch.  If your exposure is too short, 

you’ll end up with short stubby looking bursts, not the nice umbrella shaped ones.  If yours 

are too short, just make the exposure time longer.  If you are getting too many bursts in 

one shot and it’s coming out over exposed, shorten the exposure time.  Using the ND filter 

if it is dark will also allow you to shoot longer exposures and capture more bursts per im-

age.  Play with that and try it with and without the filter if you have one.   A polarizing filter 

will work to a lesser degree also. 

 

 

 

 

 

 

 

 

 

ISO 100, f/10, 1 second – notice the bursts don’t really make a nice arch? A longer exposure will 

make your trails longer. You choose how you want them to appear and adjust accordingly. 

#9 Shoot most of your shots at the start of the show to avoid the smoke/haze that ap-

pears a bit later. Eventually the sky will be filled with smoke and it’s not as pretty look-

ing.  That’s when I’ll try some close ups or abstracts (keep reading for more on that later). 

#10 Scout your location ahead of time and get there early to get a good spot, think about 

background (what’s behind the show) and if you want the people around and in front of 

you as part of the shot. In general the good viewing areas fill up sometimes 1-2 hours prior 

to the fireworks show. If you want a good spot with enough room for you and your tripod, 

go early and take a good book or something to entertain you while you wait. 
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Notice I’ve included the crowd to show perspective. 

#11 Make sure you leave enough room in your frame to anticipate the height of the 

opened bursts. Adjust as necessary if you miss on the first shot – it’s a lot of trial and er-

ror and correcting. It’s often hard to tell where the highest fireworks will end up in the sky, 

you may want to try both horizontal and vertical compositions. 

 

 

 

 

 

 

 

 

 

 

Try a vertical composition for an added sense of power, 

especially if you can get a reflection like this. 
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15 Tips for Successful Fireworks Photography . . . Continued 

#12 It takes a bit of practice to time your shots when you hear the fireworks being re-

leased, so ideally you capture a few bursts.  Do some testing to see how many bursts is just 

right for your taste.  Try some with more, and some with less. Having too many may over-

expose the overall image, so keep that in mind. 

 

 

#13 Shoot into the eastern sky not facing west, if you 

want a darker sky. Here in Edmonton we are quite far 

north and even by 10:30pm in the summer the sky is 

not fully dark yet.  I’ve found that when I shoot into the 

sunset, my sky gets too blown out and the lights of the 

fireworks don’t show up as well as they do against a 

darker sky.  So try and find a vantage point that has you 

facing east when possible if that’s an issue for you as 

well. 

 

 

 

#14 Try some telephoto shots 

as well as the usual wide 

shots. Try some close ups 

zoomed in tighter for some-

thing a bit more abstract. For 

this you will need to aim basi-

cally into thin air and try to an-

ticipate where the bursts will 

open. 

Abstracted using a longer lens, 

I think they look like palm trees. 
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#15 If you have a zoom lens, try zooming during the exposure and see what you get!  If 

you’re going to try this, make sure you have focused at the most zoomed in point of the 

lens. Try different techniques including counting 1/2 the exposure before you zoom, or 

zooming right away and the last 1/2 is zoomed out. Try zooming fast, then slow. Try more 

bursts, or less. Get some city lights in the shot too. 

 

 

 

 

 

 

 

 

 

 

ISO 100, f/6.3, 6 seconds – lens zoomed during the exposure. 

 

Summary 

The biggest tip I can give you overall is experiment with your settings to get the look you 

want. Use my settings above as a starting point, adapt to your situation and your camera 

equipment until you’re happy with the results. 

Have a great time this summer trying these out and don’t forget to share your images of 

fireworks. 

Rm 


